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(1899), the affinity is marked. Here a great
increase in the proportion of mythological to natural
imagery is noticeable. The symbolism of " God
stands winding his lonely horn/5 of " your image
that blossoms as a rose in the deeps of my heart/5
is obvious, but a more recondite symbolism derived
from magical studies involved The Poet Pleads with
the Elemental Powers, while such lines as the following
demanded a commentary :

Do you not hear me calling, white deer with no horns ?
I have been changed to a hound with one red ear ; . . .
I would that the Boar without bristles had come from the West
And had rooted the sun and moon and stars out of the sky
And lay in the darkness, grunting, and turning to his rest.

Such a learned symbolism, backed eup frequently
by references to the world-ranging anthropology of
Sir James Frazer, Yeats was the first to present
in English poetry. We shall see its reappearance,
with a deeper significance, in T. S. Eliot. Here it is
almost purely decorative, and (despite his theoretical
distinction in Symbolism in Painting (1898) between
allegory and symbol) allegorical, that is, super-
imposed by the intellect upon emotion*

At this time form was all in all to him ; his
pursuit of beauty was deliberate and somewhat
" decadent" ; very salutary no doubt in the heyday
of Kipling, but tending to an accumulation of
epithets and an excess of word-music. Yet his
Celtic enthusiasm preserved freshness within the
limits of this artificiality, and poems like The
Song of Wandering Aengus or He wishes his Beloved were
Dead have energy and controlled fancy.